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Abstract-  Identity crisis is a real problem in the present world community. A cultural crisscross creates an 

identity which is multiple and fluid. Contemporary everyman, George Steiner moves on to survive, to grow. 

As a Third World Feminist writer, Bharati Mukherjee writes about the expatriate  Indian woman moving to 

the west. As identities are constantly evolving and are strongly connected to the time and place they create 

problems for immigrants settling to a new country. According to John McLeod, it is common for immigrants 

and their children to experience a feeling of living in between different nations . This means that a person 

does not see him/herself as belonging to either country. This sense of living in between two worlds can be 

painful, perilous and marginalizing for the migrants and may cause them to have feelings of displacement, 

fragmentation and discontinuity. The feeling of in-between or unhomeliness creates the need for the 

immigrant to create a new sense of identity-through hybridization and this new identity can be called hybrid 

identity.  Hybrid identities are never complete in themselves. They remain perpetually in motion, open to 

change and reinscription. The paper attempts to explore the reality of the Indian female immigrant 

experience in times of cultural globalization. 

Keywords- Immigration, Identity, Acculturation, Multiculturalism.  

 

Patriarchy and patterns of socialization is a very old story victimizing women in India and elsewhere, a 

problem not individual or local but social, affecting the globe. Biologically different, she is considered weak, 

feeble-minded, with no identity of her own , always under the control of males and made to play a much 

more traditional and circumscribed role. She remains a gendered subaltern, not any individual. She lost all her 

rights and became solely dependent on men after the Vedic period. The Indian independence movement with 

its underlying anti-colonial ideology inspired many other movements in its reformist zeal. It took on a strong 

socialist orientation with constant ideological evolution.  The All -India Progressive Writers Association in 

1936 took up a diversity of issues beyond nationalism. Writers, leaders promoted the emancipation of women, 

their participation in politics, and B R  Ambedkar championed the cause of the disadvantaged. It influenced 

sensitive minds and impacted their writing. Feminism and feminist writing by the end of the 1960s was 

another add-on against the minority status of women , fostering the idea of an egalitarian society where men 

and women are considered equal. Post-independence Indian English fiction brought women freedom, a 

release from the age-old patriarchal norms, societal mores, stereotyped roles, giving her individuality, 

equality, voice, and status. Furthermore, massive migration became a reality, for career, job or choices of one's 

own and it opened up ever-new possibilities, opportunities not only for men but also for women. There came 

progressive thinking, open-mindedness, and freedom in varied connotations, and writing about women issues 
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whether by women themselves or by men seemed to be chartering new paths for her, helping her realize her 

real self and achieve identity. Contributions were immense by Shashi Deshpande,Anita Desai, Jhumpa 

Lahiri,Manju Kapur, Arundhati Roy, Nayantara Sahga,V S Naipaul and many more . Home or abroad, women 

started off telling their stories, portraying their introspection realistically. 

 

Bharti Mukherjee is an American citizen of Indian heritage commonly described as a post-colonial author 

who frequently writes about the immigrant experience. She is a writer who can be called a representative of 

the whole immigrant literature. Born into a wealthy Calcutta family, Bharati Mukherjee attended schools in 

England, Switzerland, and India. Accepted into the Iowa Writers' Workshop for having sent it her six 

handwritten stories, she entered the university of Iowa and did  M.F.A and Ph.D. in Comparative Literature. 

She married Clark Blaise and  moving to Canada and then the US.,she came to experience realities of 

multiculturalism, with   its negative and the positive sides and with the patriarchal culture of her world of 

childhood. Teaching English, post -colonial and world literature in several academic terms and in different 

places and universities, she learnt to see things with insight about the changing new world and her 

fictional  virtuoso prompting her full length novels won her honours and awards. 

 

Bharati Mukherjee 's works explore the South Asian Immigrant experience in North America. The novels deal 

with the social pressure and personal tensions of the dual setting of England in India. There is a looking back 

to the mother country with pain and nostalgia but an insistence urge also, to give voice to the aspirations 

within. Identity politics permeate her texts.The protagonists are all females and 'all immigrants and new ones 

at that'. Her first novel ,The Tiger's Daughter (1972 ) shows the protagonist 's search for roots. It  explores the 

cultural crisis in her journey from India to America and then back  from America to India. Raised in Calcutta, 

educated at Vassar college in New York, married  to an American,Tara is culturally dislocated, displaced,and 

lacking belongingness, wanders, struggles  for stable identity. She is 15 and she is in America, away from 

home for higher studies. She is carrying the burden of cultural values of her native land and she is alone, 

lonely, and uneasy. While adjusting to the new cultural ways, there is a feeling of in-betweenness, emptiness. 

On days she had thought she could not possibly survive, she had shaken out all her silk scarves, ironed them 

and hung them to make the apartment more ‘Indian’. She had curried  hamburger desperately, she had burned 

incense sent from home. It is all "an immigrant away from home, idealizes his home country and cherishes 

nostalgic memories of it and so does Tara in America. To get acclimatized to the new surroundings, she stayed 

up till two in the morning discussing birth control with her dormitory neighbours. Cycling blithely from class 

to class. (Mukherjee, Daughter 11), is seen praying to Goddess Kali to give her strength so that she may not 

break down before the Americans and then she is sensing discrimination every time - her friend refuses to 

share her bottle of  mango chutney,laughs at her mother ' s letter praising the brave jawans and also they are 

giving her books and records and lotions unasked. Marrying an American and staying with him does not make 

her happy. David Cartwright is a distant presence all through with whom she cannot share even her inner 

most thoughts. He is  wholly western who fails to see any logic behind many Indian customs and traditions. 

She makes an ambitious journey back to her Calcutta after 7 years and  is met  with great affection but 

introduced as American aunty. Here,  for the first time, she comes face-to-face with real Calcutta,of poverty 

and squalor, turbulence and increasing crimes which corresponds to the novelist own sabbatical journey to 
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India with her husband ,Clark Blaise. This Calcutta, she finds inhabitable. America looks like a dream land to 

her. Also, Tara realises that there has come the  foreignness  of the spirit and that the familiar David appears 

unfamiliar to her: "He seemed like a figure standing in shadows,or a foreigner and this foreignness was a 

burden" (The Tiger's Daughter, 62). Her close friends showed their curiosity about her life in New York and 

about superficial things like jumpsuit , electric shaver, but "not once they asked about her husband"(Daughter 

43).  Now and then, there are comments and addresses to her ears- "our lone America Wali", "too self-centred 

and European", "you have come back to make fun of us, haven't you? What gives you the right? Your 

American money? Your mleccha husband?" And even a causal American visitor, McDowell does not spare 

her- "....she was just another Indian and the fact of an apartment on the fringes of Harlem,an American 

husband and passport, simply didn't register"(Daughter 144).When her relatives address her by her nickname 

'tultul',it sounds strange to her americanized ears. It  is like she begins to hate everyone and everything in 

India where she was born , brought up and taught values.Troubled by the nostalgia for the life left behind , 

she is in a catch 22 situation where New York and Calcutta look same to her. Uneasy, uncomfortable  in her 

own  circle of friends and relatives and in her own homeland , she is now neither Indian nor truly American. 

She decides to go back to David. It is not that Tara is finding roots there,it is an escape from the present,a 

preference for the protective company of husband. In an attempt to americanize herself ,the 'self' has to be re-

routed and there is conflict, loneliness within. 

 

Writes Mukherjee: "My first novel embodies the loneliness, I felt but could not acknowledge even to myself as 

I negotiated the no- man's land between the country of my past and the continent of my present."(1) (B M, 

Beyond Multiculturalism;Multi America: Essays on Cultural War and Cultural Peace. Eshmall Reed.New 

York: Viking Penguin,1997p.456). 

 

Creation of identity is an incessant process in Mukherjee 's Desirable Daughters.Set in  America and India 

equally, it is a portrayal of a quest for identity, freedom. It talks about the needs, problems and dilemmas of a 

modern woman in the changing scenario. Mukherjee  describes her narratives as the "stories of broken 

identities and discarded languages,"that nevertheless, represent her characters as fired by the "will to bond to a 

new community"(introduction, Darkness).It is mainly a story of Tara. Beset with multiple woman issues,the 

novel opens up with lines"surrender...to the whims of fate and the manipulation of the marital marketplace ... 

what do they know of the needs of modern women?"(27).  There are three daughters of Motilal Bhattacharjee 

and great grand daughters of Jaikrishan Gangooly-Padma (referred to as didi ), Parvati and Tara,"Sisters three 

are we ...as like as blossoms on a tree"(21)  and these are from a privileged Bengali Brahamin family of Calcutta 

and remain desirable in their girlhood in so far as  they do no cross the said  borders laid down by the 

society:"Our father could not let either of my sisters out on the street; our car was equipped with window 

shades. We had a driver and driver had a guard" (29).It was like "Anyone entering or exiting was carefully 

monitored...There was no rebellion or seeking after individual identity"(44). Moving to the changing secular 

world as adults , they struggle ,rebel and adopt different ways and paths to be visible. There are patriarchal 

pulls and pressures , constraints and restraints, social codes and norms of behaviour for  the women in the 

family. Padma is forced by her father 'to turn down movie offer' and Tara submits: "I married a man I had 

never met, whose picture and biography and bloodlines I approved of, because my father told me it was time 

to get married and this was the best husband on the market"(26). Padma 's is a love marriage. Married to 

Harish Mehta,she has   established herself in New Jersey. Also, she has found work in the theatre. Wearing a 
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sari and a bun even after twenty -five years of living in America and running a community channel with a 

vernacular soap opera for the Bengalis in America ,she is making all attempts to keep her Indian culture 

alive.She has  established liaison with Ronald Dey,but could not marry him as "...any violation of the 

codes,any breath of scandal,was unthinkable."(32).There is a sudden appearance of Christopher who reveals 

that he is didi 's child during her teen  years in India, an intricate mystery that unfolds throughout the novel. 

Parvati is in her second year at Mount Holyoke when she drops a letter: "Daddy,I have found a boy and we 

have fallen in love. She,too, has made a love match but has relocated to India. She is living in posh locality,at 

Nariman point, Bombay and is happy with her rich husband, Auro..Tara wants to study more but her father's 

words come as magic when he  announces:"There is a boy and we have found him suitable....The marriage 

will be in three weeks"(23).Tara is the prime,protean  protagonist who unlike Padma and Parvati has the 

courage to move towards complete freedom. Tara is living in San Francisco with an ex husband,a teenage son 

,Rabi and her lover, Andy. She is living along with her past memories of Calcutta.The narrative moves from 

past to present , from India to America and from Calcutta to California. It is through Tara ,we come to know 

about the story of The Tree Bride(Tara Lata ),a child widow who remained all her life within the four walls of 

her house. At  five, she was married to a boy who died of snake -bite the very day of her wedding and as  it is 

considered inauspicious,she was symbolically married to the tree for her better fate by the traditionalist father 

and who eventually  emerged as a freedom fighter later. Tara of Desirable Daughters is bold, assertive and 

rebellious in matters of love , marriage and sex.About her early life ,Tara reports:"....My life was one long 

childhood until I was thrown into marriage" (27-28).Hers was  an arranged  marriage at nineteen with 

Bishwapriya Chatterjee,an Indian, studying computer science at Stanford. They settled down at Atherton. All 

was well.Tara could not call him by any of his names earlier but now seen happy,calling her husband 

Bishu,then Bish,saying ,"...we are progressive people ;after crossing the dark waters to California".   M(23) 

They have a son -Rabi and Tara was happily raising him with all her motherly duties. She wanted to be  a 

good Hindu wife, a desirable daughter. But  Bishu was busy and  always in demand as a speaker in, 

Boston,New York, Toyko, Taiwan, Malaysia, Manila and at home, he was like any Indian husband,"showing 

off for his mother" (82).We come to know that she is a 'good cook','an attentive wife and daughter-in-law' and 

that she was raising a 'bright and obedient boy' (82). She wants to drive,wants to work,wants to take courses 

but "where would I go?...but would people think that Bish Chatterjee couldn't support his wife?...but we had a 

child at home"(82). Her desires remain suppressed, freedom is denied. Years pass by  and she finds that her 

husband though a millionaire does not appeal her sexually. He differs from her in temperament. There is 

desire to be loved and respected and  not just protection that a wife needs.She breaks the myth about husband 

as God,'shelter tree',provider and protector and chooses another man,Andy,'red bearded,former biker,former 

bad boy , Hungarian Buddhist contractor/yoga instructor,the man Bish calls "Tara's mistri"(25). She begins to 

flirt with him,enjoying her love -life, feeling something exotic about him saying:"I can't imagine my carpenter 

,Andy, bringing anything more complicated to it ,than ,say ,'fun.' Love is having fun with someone, more fun 

with that person than anyone else,over a longer haul(25).The middle sister Parvati though docile,is also 

modern when  says to Tara: "Don't worry, I haven't let out a beep about your flirting with that Polish or 

Hungarian mistri to anyone, not even to Auro,and he is more broadminded than our blood relatives''(108). 

Living in America ,Tara's perception of life has changed. Rangaswamy claims:"The only way for many of 

Mukherjee's heroines is to discard the past, totally and irrevocably, become independent , assertive and 

embrace total Americanisation''2( Rangaswamy,Namaste America, Pennsylvania,138).She takes divorce from 

her husband, Bishwapriya, knowing well that it is a stigma for the women in society and that "Divorce was 



Volume 1 | Issue 1 | January-February 2018 | www.shisrrj.com 

 

 

  

 

 187 

not in our family vocabulary"(101). She fears if this news  reaches people or  her relatives in India. Living in 

San Francisco,she is happy saying,"I don't live exclusively with my son. There,Andy..."(25). She is a sort of free 

and hippie person and wants to see herself as  American : "Like Rabi...a flawless American with American 

ways ...We have become so numerous and sophisticated a community that we are like Italians or 

jews..."(158).she can not be away from her sisters,and family and their past and the 'dependence syndrome', 

still she  has in her husband,Bish. Saying that "Bish could not tolerate a son who was a perfect replica of 

himself: hardworking, respectful, brilliant. Soberly sociable. Effortlessly athletic"(154),she has all praises for 

her Bish.There is worry and fear  lurking in her didi' s mind about her Tara becoming American. She  calls her 

'American and asks her to follow the models of Sita and Savitri  "....things are never perfect in marriage,a 

woman must be prepared to accept less than perfection in this lifetime-and to model herself on Sita ,Savitri 

and Behula,the virtuous wives of Hindu myths"(134).She urges: "Please ,please, don't become that 

Americanised".Take that what America can  give, but don't let it tarnish you in any way"(105,134).She herself 

is critical of American culture and lifestyle:"...it weakened the moral fibre. They(children) grew up without 

respect for family and traditions"(154). 

 

Without Bish ,Tara is incomplete, unhappy. Breaking with the traditions, cliched roles and taking  initiations 

for the path unknown  and trying to live on her own, she struggles and faces multiple dilemmas: "You 

divorced ladies have not yet lost your charm. You have only grown more desirable . Divorced ladies must be 

oversexed, isn't it? For some ladies ,one man is not enough"(Desirable Daughters). With a sense of awe 

,rootlessness and identity crisis ,she begins to look back, for her  husband, Bish, home and for her community. 

Here,she remembers her ancestral ties with the Tree Bride of Mishtigunj and travels back to India with her 

son Rabi to reconnect with her past. 

Jasmine presents the study of the immigrant experience, showing how immigrants of immigrant families fight 

to survive in diverse surroundings and what steps have to be taken for one to come to terms with themselves 

and their identity. The novel(s) are studied in terms of immigrant identity, see how the identities are 

constructed and what difficulties do the immigrants face in terms of their identity and its hybridity.  

The immigrant identity changes, develops, absorbs and rejects as the subject continues their life’s journey.  

The protagonist Jasmine has a strong sense of identity, and is very readily changing it, as she knows what she 

doesn’t want to become. 

As identities are constantly evolving and are strongly connected to the time and place they create problems 

for immigrants settling to a new country. According to John McLeod, it is common for immigrants and their 

children to experience a feeling of “living in between” different nations (2000, 214). This means that a person 

does not see him/herself as belonging to either country. This sense of living in between two worlds can be 

painful, perilous and marginalizing “for the migrants and may cause them to have feelings of displacement, 

fragmentation and discontinuity.” (McLeod 2000, 216).  

The feeling of “in-between” or “unhomeliness” creates the need for the immigrant to create a new sense of 

identity -through hybridization and this new identity can be called hybrid identity. McLeod states that 

“hybrid identities are never complete in themselves….. they remain perpetually in motion….open to change 

and reinscription”. (2000, 219). 
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Jasmine’s identity develops very noticeably in the course of the novel. She is given a new name/identity at 

each step of her journey. Even Jasmine is not the name that she was born with Jasmine’s story begins in a 

small town of Hasnapur in India, where she is born and given the name Jyoti. As a teenages, she is married to 

Prakash Vij and moves from her small village to a large urban city in India. This is where her transformation 

begin :  

 He wanted to break the Jyoti I’d been in Hasnapur and make me a new kind of city 

woman. To break off the past he gave me a new name: Jasmine (Jasmine, 77) 

The new name Jasmine represents a new idea of herself. She is no longer a humble village girl, but is forced 

into a new role of modern city woman. Even at this very early point in the story, we are introduced to a 

character who in her own words “shuttled between identities” (Jasmine 77). Prakash is an ambitious, strong-

willed engineer who dreams of moving to America with Jasmine, “I want for us to go away and have a real 

life. I’ve had it up to here with backward, corrupt, mediocre fools.” (Jasmine, 81). Prakash is accepted into 

Florida International Institute of Technology and their mission for a better life in America is starting to 

become real. He wants them to be able to achieve something better than what their lives can offer in India. 

But just before they set for America, Jasmine is tragically widowed. Despite the death of her husband, Jasmine 

wants to fulfill her husband’s dreams and leaves India for America. 

Jasmine is very young when she gets married and as an adolescent, she has not been able to determine who 

she is when she is already made to become something completely different. Jasmine is willing to change into a 

modern city woman as per her husband’s wishes as that is what she thinks is needed from her to be able to 

start their new and improved life in America. This step from Jyoti to Jasmine can be seen as her first step away 

from the idea of an Indian wife and into a more international woman. Even though at this point they are still 

living in India, Jasmine is already experiencing something that can be analyzed as frame switching as she 

“shuttle[s] between identities” (Jasmine, 77) and needs to consciously act according to an identity. 

Jasmine’s first days and weeks in America are not easy. As an illegal immigrant she has to fight to survive on 

her own and has to try to quickly adapt to her new life. When first arriving to American she was raped by 

“Half-Face”, a man who helped the illegal immigrants into America. She ends up killing her rapist, violently 

transforming away from her former self in order to survive.  

Mukherjee has created this dramatic beginning to Jasmine’s life in America to portray how the illegal 

immigrant has to give up everything she has. The rape and murder are events that shape Jasmine’s identity 

and enforce the idea of Jasmine as a fighter.  

She burned her husband’s suit and all her belongings and “began (her) journey, travelling light.” (Jasmine 

121). A kind American woman, Lillian Gordon, helps Jasmine get settled in America and her transformation 

continues. 

 Walk American, the exhorted me, and she should me how I worked hard on the walk 

and within a week she said I’ lost my shy sidle. She said I walked like one of those Trinidad 

Indian girls, all thrust and cheekiness. (Jasmine, 133) 

She is no longer Jasmine from India, but Jazzy in a t-shirt … and running shoes. Her new name, Jazzy, is given 

to her by Lilian and Jasmine only assumes that someone else asserts on her and does not object, as it is the 

only thing she can do in order to survive. 
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As a caretaker she goes by the name Jasmine, but Taylor, the husband of the family, starts quickly calling her 

Jase. Jasmine begins falling in love with Taylor and the idea of herself as Jase. 

 The love I felt for Taylor that first day had nothing to do with sex. I fell in love with this 

world, its case, its careless confidence and graceful self-absorption. I wanted to become the 

person they thought they saw : humorous, intelligent, refined, affectionate. Not illegal, not 

murder, not widowed, raped, destitute, fearful. (Jasmine, 171). 

She enjoys the woman that she has become, or in fact the woman Taylor has made her into.  For a while it 

seems as if there was no trace of old Jyoti or even the old Jasmine left in her, and she has been able to 

“rebirth” herself.  

She feels the need to be as American as possible and at this point she feels that she can replace her old identity 

with the new one. Here we see Jasmine’s bicultural identity emerging. She is actively avoiding the cues that 

remind her of the past in order to adapt quickly.  

After accidently seeing a ghost from the past, the killer of her husband in India, Jasmine feels the need to 

escape. She feels that she is unsafe in New York and leaves for Iowa. In Iowa she meets an American called 

Bud, who she promises one day to marry. She becomes pregnant with Bud and seems to be living the 

American life. She feels that Bud is in love with the American part of her, and does not need to know who she 

used to be. Jasmine is abandoning her own cultural background and her traditions and replacing them with 

old American ways and values. This can be seen in their daily life as Jasmine strives  to  be a very normal 

American wife to Bud and does not bring about her colourful past in any way. In Iowa Jase becomes Jane 

Ripplemeyer.  

 Bud calls me Jane. Me Bud you Jane. I didn’t get it at first. He kids. Calamity Jane. Jane 

as in Jane Russell, not Jane as in Plain Jane. But Plain Jane is all I want to be. Plain Jane is a soul 

like any other. My genuine foreignness frightens me. (Jasmine, 26) 

She admits that “Jane is a role, like any other.” What can be deduced from this statement is that the 

construction of her identity as Jane is a role that she plays. She is not genuinely transformed into what she 

pretends to be, but she needs to actively and consciously play the role of Jane. Again, the identity with its 

name is not of her own creation. The name is given to her by someone else, in this case her husband. And the 

identity that is formed around Jane is something that is created through necessity of the surroundings. Jasmine 

needs to yet again actively avoid anything of her past as her appearance is already foreign enough in the small 

town. 

The problem with Jasmine thinking that she can settle down and become something entirely different is that 

she does not seem to always consciously realize that all her former identities still live within her. She does not 

realize that she is not able to or even supposed to murder them, and rather they are what her hybrid identity 

consists of. Even though her life seems to be on track she is very confused. 

 Jyoti of Hasnapur was not Jasmine, Duffs day mummy and Tayor and Wylie’s are pair in 

Manhattan; that Jasmine isn’t this Jane Ripplemeyer having lunch with Mary Webb at the 

University Club today. And which one of us is the undetected murderer of a half-faced monster, 

which of us has held a dying husband, which of such was raped and raped and raped in boats 

and cars and motel rooms? (Jasmine, 127) 
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Even though she has been able to create a new identity and change herself in every situation, she has not been 

able to join her identities together to form a more coherent identity. She “shuttle(s) between identities” 

(Jasmine, 77) not being able to persist with one. Her confusion and shutting between identities is created from 

her belief she always needs to be one person at a time. She has yet not realized that hybrid identity is a fluid 

one and she does not need to choose between one or the other. 

Living with Bud for a number of years she has taken a very traditional role as a wife, and she seems to notice 

that her role is also that of a traditional Indian wife, when at the end of the novel Taylor comes to ask Jasmine 

to leave with him, she in deserting Bud and choosing Taylor, Jasmine does not exchange between man, rather 

she changes her whole world. 

The confusion that she has encountered has been caused by her sense of identity not being in sync with 

reality. She has openly contemplated her identities and has a strong sense of who she needs to become but has 

not realized that she cannot change herself entirely or let others decide on her identity for her. She needs to 

alter and evolve her identity herself in order to change and adapt to a changing environment. In my opinion, 

one of the major reasons why Jasmine leaves Bud for Taylor is the fact that with Taylor Jasmine can be who 

she really is. Just before Jasmine left Taylor she had confessed to him all that she is. She has told him her 

entire story of marriage, widowhood, rape, murder. The fact that Taylor comes to Iowa for Jasmine is relieving 

for her as she has no longer to play a role. With Taylor she can let her colourful past be a part of who she is 

and her fluid hybrid identity. 

By the end of the novel,Jasmine realizes that her identity will remain forever in motion and that it is not 

necessary for her to kill the former selves. She realizes that her identity will forever consist of all her former 

selves and it does not seem to be confusing for her anymore, instead she finds it thrilling. This shows how 

Jasmine has accepted her hybrid identity and has understood the fact that her fluid and fragmented identity is 

an opportunity instead of a weakness.She also understands that she herself needs to be the person in charge of 

her identity and not let other people control who she needs to become. She finally realizes that her cultural, 

hybrid identity is forever evolving and stable. 

Migration is a welcome move but painful  in its intricacies of cultural changes,internal clashes 

and  assimilation. Relocation implies dislocation and rebirth of new culture and identity. Cultural hybridity is 

moving with multiple identities with some ambiguity in immigrants. The story of the protagonist ,Tara is the 

story of a female immigrant who , moving forward,faces problems ,one after another, struggles,suffers and is 

liberated with a ‘floating-self’  and existential suffering. 

. 

However,there is nothing right,nothing wrong,it remains the individual 's perspective where:"No one behind 

,no one ahead. The path the ancients cleared has closed.And the other path, everyone's path, Easy and 

wide,goes nowhere.I am alone and find my way" (Epilogue-Desirable Daughters -1-Sanskrit verse adapted by 

Octavio Paz and translated by Eliot Weinberger). 
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